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About the Educator Guide 
 

This guide is designed to enhance your performance experience by connecting our presentation to the 

classroom.  You will find pre and post performance topics and questions designed to guide students on how to 

approach the arts to interpret it for themselves. You will also find suggested lesson plans that meet the academic 

standards set for by the State of Tennessee and Common Core. Each of these lesson plans can be modified to 

accommodate students from pre-k to 4th grade. 

 

 We hope you find this guide helpful in creating a well - rounded program for you and your students and more 

importantly create lifelong enthusiasts of the Arts.   

 

 

The Inspiration behind 

Nashville Ballet’s Degas and the Little Dancer 

This ballet was inspired by the book Degas and the Little Dancer by Laurence Anholt. Mr. Anholt, author and 

artist, created a series of books dedicated to introduce young readers to the Masters of the Art world, including 

such titles as Camille and the Sunflowers, Cezanne and the Apple Boy and Picasso and the Girl with a Ponytail. 

 

 

Credits  

Degas and the Little Dancer 

Based on the book by Laurence Anholt 

Choreographer- Paul Vasterling 

Composer- David Bridges 

Costume and Set Designer- Eric Harris 

Performed by the artists of NB2 Performance Division 
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Standards met by viewing our performance: 

Degas and the Little Dancer 

Recommended for grades K - 4  

 

Common Core Connections for K – 4 Grade 

CCSS.ELA – LITERACY. RL K -4.1 

CCSS.ELA – LITERACY. RL K -4.2 

CCSS.ELA – LITERACY. RL K -4.3 

CCSS.ELA – LITERACY. RL K -4.4 

CCSS.ELA – LITERACY. RL K -4.6 

CCSS.ELA – LITERACY. RL K -4.7 

CCSS.ELA – LITERACY. SL K - 4.2 

CCSS.ELA – LITERACY. SL K - 4.3 

 

Social Studies – Grades K-4 

Standard 1 Culture 

Standard 2 Economics 

Standard 6 Individuals, Groups and Interactions 

 

Dance – Grades K - 4 

Domain: Respond– R1 

Domain: Respond– R2 

Domain Perform– P3 

Domain Connect – Cn2. A 

 

General Music – Grades K - 4 

Domain: Respond –  R2 

Domain: Respond – R3 

Domain: Connect – Cn2 

 

Theater – Grades K- 4 

Domain: Performance – P1 

 

Visual Arts – Grades K-4 

Domain: Respond – R1 

Domain: Respond – R2 

Domain: Connect – Cn2 
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About the Artist 
 

Edgar Degas was born Hilaire-Germain-Edgar De Gas in Paris, France on July 19, 1834, the eldest of five.  

 

His father, Auguste, was a banker, and his mother, Celestine, an American from New Orleans. Degas’ early 

years were surrounded by music. His mother was an amateur opera singer and his father occasionally arranged 

for musicians to give recitals in their home. At the age of 13 his mother passed away leaving him to be raised by 

his father and grandfather.  

 

Degas’ skill and talent as a visual artist was apparent from an early age and encouraged by his father. By the age 

of 18, he had turned a room in his home into an artist studio. Degas was accepted into École des Beaux-Arts 

where he studied drawing. Degas went on to become known in the world of art as one of the founders of 

Impressionism, although he rejected the term and preferred to be called a realist.  

 

He was most famous for his paintings and sculptures of ballet dancers stretching, resting or waiting in the 

wings. He captured their images in a more realist way, as compared to his predecessors who portrayed them in 

romanticized scenes.  

 

Paintings of race horses and female nudes are also prominent subjects in his collection. He was a master at 

capturing movement in his paintings as reflected by his subjects of choice.   

 

Although Degas is mainly known as a painter, sculpting was almost as important in his life. He began sculpting 

seriously in his early 40s and, although he probably had no intentions of showing most of his sculpture, his 

sculptures became an increasing part of his work.  

 

In the late 1880’s, Degas also developed a passion for photography. At the time of his death, his studio 

contained more than 150 wax models that he had made of dancing girls, race horses and women working or 

bathing. With failing eyesight, sculpting became his principal medium of expression at the end of his career. 

Degas died in 1917, at the age of 83. 
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During the Performance Observations  

 
Domain:  Connect – Foundation Dance.Cn.1 

Domain:  Connect – Foundation Dance.Cn.2 
 

Why is it we can all see the same work of art but walk away with different interpretations and emotions? What 

informs our different views on the same work of art happens long before we even see the art. It is our unique life 

experiences, our culture and our history that influence and mold the way we view and interpret not only art but the 

world around us. Noticing the details in a work of art and being aware of the way we respond to it is what gives the work 

of art meaning. Answering the question, ‘Why did I respond to it this way’ is what gives us our own unique connection to 

the art.  

To help you interpret the ballet for yourself, read the questions below and keep them tucked away in your mind as you 

watch the performance. You may not have an answer for every question but notice what elements of the performance 

stand out to you and then answer the question, why? 

What do you see? 

What do the costumes look like (color, fit, texture, etc)? 

 

How do the dancers use their bodies to tell the story and portray emotion?  

How does their movement reflect the music, the character, the mood or all three? 

How do the dancers use the performance space? 

How do they use all of the stage or just a portion?  

What levels do the dancers use?  (low to the ground, standing in middle level, or jumping up high) 

Are the dancers always visible? 

Is there a set (backdrop, props, lighting)? 

What do you hear? 

What do you hear - music, narrator, sounds, instruments? 

 

How does the music help tell the story?  

How does the music enhance the dancer’s movements (increased emotion, etc.)? 

How does the performance make you feel? 

Does the music make you feel anything? How? Why?  

 

How did the dancers make you feel? 

How do the colors of the costume and set make you feel? 

Are you sad or happy with the way the performance ends? 



Degas and the Little Dancer Educator’s Guide 

 
7 

 

Post-Performance Reflection and Discussion topics  
 This activity can be a written assignment or a class discussion. 

 
 

Domain: Respond – Foundation Dance.R1 
Domain: Respond – Foundation Dance.R2 
Domain: Connect – Foundation Dance.Cn2 
 

 
Separate the board into three columns. Write “Notice” at the top of the 1st column, “Wonder” at the top of the 2nd 
column, and “Think” at the top of the 3rd column. Ask students the following questions. Write their responses to the 
following questions in the corresponding section. 

 

What Did You ... 

 

 

 

 

What did you notice (see, hear, feel) during the performance? 

What did the performance make you wonder (if you could speak to the dancers/ choreographer/ musicians… what 
would you ask them)? 

What did the performance make you think (what did you learn, understand better, get confused by…)? 

 

 

 

 

 

 

 

 

 

 

…notice? …wonder? …think? 
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Write a Review 

TN Ready Grades 2 - 4 -  Informative and Explanatory Writing  
Domain: Respond – Foundation Dance.R1  
Domain: Respond – Foundation Dance.R2 
 

Have students write a review of the performance. Provide samples of reviews for popular books or movies appropriate 
for their age.  Like a critic from a newspaper, their job is to review the performance for the public. Students must tell 
their audience the basic story, how they felt about the choreography, costumes and music. Remind them they need to 
identify the theater and the title of the performance. 
 
The review should: 

• contain an effective and relevant introduction 

• utilize a variety of appropriate linking words and phrases 

• demonstrate consistent command of grade level conventions of standard written English 

• use evidence from the passage 

• thoroughly and accurately explain and elaborate on the evidence provided, demonstrating a clear, insightful 

understanding of the topic, task, and stimuli 
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Painting Styles 

 

Domain: Respond – Foundation Visual Arts. R1  Domain: Respond – Foundation Visual Arts. R3 
Domain: Respond – Foundation Visual Arts. R2  Domain: Connect – Foundation Visual Arts. Cn2 
 
 

Degas is known as the founder of impressionism. Discuss with students the styles and characteristics of: 
Impressionism, Realism, Romanticism and a photograph. Show students paintings and pictures that 
represent each style. Discuss the order in which these styles came about and what was going on in the 
world at the time that may have influenced them. 
 
Romanticism (1780 -1850) - is a painting style. Artist paintings stressed the essential goodness of human 
beings, celebrated nature over society, and valued emotion and imagination over reason or thought. 
Romantic Artist- Caspar Freidrich, Gericault, Delacroix, Turner, Benjamin West  
In History- American Revolution, French Revolution, Napoleon Crowned Prince 

 
Realism (1848- 1900) - is a painting style. Artist painted their subjects as real and true to life as possible.  
Realist Artist- Corot, Courbet, Daumier, Millet 
In History- European Democratic revolutions of 1848 
 
Impressionism (1865- 1885) - is a painting style. Artist painted what they felt instead of painting what they 
saw. They used soft lines, blurry shadows and playful lighting to create pictures that followed the basic form of 
an image, but filled it with a playful and dreamy look. 
Impressionist Artist- Monet, Monet, Renoir, Pissarro, Cassatt, Morisot, Degas 
In History- Franco Prussian War, Unification of Germany 
 
Photograph- picture produced with a camera, an image produced on light- sensitive film inside a camera, a 
reproduction in a newspaper, magazine, or book 
Photography came about in the 1820’s 
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Name That Style!!  

Domain: Present – Foundation Visual Arts.P1 
Domain: Present – Foundation Visual Arts.P2 
Domain: Present – Foundation Visual Arts.P3 

 

Select 6 paintings, or however many you would like, that represent 

the 3 art styles. Number the paintings. Have students number their 

paper 1-6 leaving space in between to write their answers. Place the 

paintings around the classroom as if at an art gallery. Have students 

walk around to view each painting and write down which style the 

painting represents and why. Have the students explain and make 

inferences as to how they came to their conclusion. Students then 

must discuss and support their reasons before deciding as a class 

which art style the painting is before the answer is revealed. 

 

The Figure in Motion 

Domain: Create – Foundation Visual Arts.CR2.A 
Domain: Create – Foundation Visual Arts.CR2.C 
 

Gesture Drawing Art Activity 

 

A gesture drawing is a drawing in which the hand quickly duplicates the movement of the eyes, defining a 

subject’s general characteristics – movement, weight, shape, scale, and proportion.  Gesture drawings allow 

artists to rapidly record figures in action.  These drawings may look a lot like scribbles, but the process helps 

artists to see and understand the movements of a figure.  Degas used this method to show ballet dancers in 

motion. 

 

Materials: 

• Drawing materials such as oil pastels, crayons, markers, pens, pencils (choose one) 

• Small and large sheets of construction paper 

• Dance music (optional) 

• Glue 

 

Procedure: 

Part 1: What is Gesture Drawing?  

• Explain the concept of gesture drawing and why artists use this method. 

• Demonstrate the process.  Select a student to pose in a dance position.  Then, create a gesture of the 

student by drawing a continuous line in loops, like a string winding around the body. 
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Part 2: Observing Movement and Creating Gesture Drawings 

• Divide students into pairs.  One will be the model and the other will be the artist. 

• Ask the student models to make the movements of a dancer, holding several different poses for the 

artists to observe. 

• Ask the student artists to carefully observe each pose paying special attention to the position of the 

model’s head, back, arms, and feet.  For each pose, they will create a quick gesture drawing.  (Spend 

only one minute per drawing.) 

• After the first artists have completed several gesture drawings, instruct students to switch roles and 

repeat the activity. 

 

Part 3: Showing Movement in a Series of Gesture Drawings 

• Have students select three of their best gesture drawings and arrange them in a row so a progression of 

movement can be observed.  Then, glue the arrangement of drawings to a large sheet of construction 

paper. 

 

Teacher Resources 

The Frist Center offers a wide variety of programs and resources designed specifically for teachers. These 

include docent-guided tours, self-guided, audio-guided, and story tours, pre-visit teaching packets, and teacher 

workshops. For more information on teacher and school programs at the Frist Center for Visual Arts, please call 

(615) 744-3329. 
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About the Music 
Audio samples from the ballet are included 

 
Domain: Perform – Foundation Music.GM. P1  Domain: Perform – Foundation Music.GM. R2 
Domain: Perform – Foundation Music.GM. P3  Domain: Perform – Foundation Music.GM. R3 

 

Impressionism in Music 
The goal of impressionist art was to suggest rather than clearly draw objects. To accomplish this artist avoided 

drawing sharp outlines and clear forms, often blurring their subjects by using overlapping brush strokes. Up 

close the painting would be unrecognizable but from a distance you can see what it is all about. This was done 

by Impressionist musicians as well. Musicians focused on creating an idea of the piece’s topic by using blurred 

harmony and delicate shadings of sound rather than relying on standard forms and a strong, clear rhythmic beat. 

Most impressionist pieces were created to describe something, an object or a place in nature. Impressionistic 

music takes you on a whimsical journey through dreams, mystery and marvel. 

 

Suggested Listenings of Impressionistic Music 

 
Claude Debussy- the Prelude to the Afternoon of Fawn inspired by a poem  

by Stephane Mallerme 

Claude Debussy- Claire de lune translated means moonlight 

Maurice Ravel- Jeaux d’eau describes the play of water in decorative fountains 

 

 

Music for the Ballet 
play tracks 1and 2  

 

The music for the ballet Degas and the Little Dancer was written by Belmont University music faculty member 

and composer, David Bridges, Ph.D.  The music is performed by four Belmont University students and 

clarinetist Dan Lochrie, who also teaches at Belmont University. 

 

The music is played by a string quartet (two violins, viola and cello) and a clarinet.  The five instruments play 

12 short pieces, called Interludes, which combine with the movements of the dancers to tell the story.   

 

Ballet and music, two of the four categories of creative and performing arts, are often combined.  The other two 

arts, theatre/drama and visual arts, can also be part of a ballet production, although the movement and the music 

have a more prominent role in this production. 

 

The music features two main melodies (tunes).  The first melody that begins the ballet represents Marie.  This 

melody is first introduced by the clarinet without the strings.  The melody occurs in several of the musical 

interludes and is played, at various times, by the clarinet and by the strings.  Marie's melody is very prominent 

in the final interlude.   

 

The other tune in the ballet is the melody representing the sculptor Degas.  This melody is introduced by the 

cello, is slower than Marie's and is in a minor key.   
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Interview with the Composer 
David Bridges, Ph.D 

Belmont University 

 

When did you first start composing music? 

I first began to write music when I was about 15 years old.  I began to wonder what made music sound a certain 

way, so I started trying to imitate sounds I heard on the piano.  I discovered I really enjoyed making up my own 

music. 

 

What are the titles of some of your first pieces? 

The first one I remember was called Prelude in D minor.  Another early piece was El Caballero Espanol--the 

Spanish Gentleman.  I have always liked the lively rhythms of Spanish music. 

 

Is it hard to compose? 

Sometimes it is hard.  You get an idea, and then you have to make the idea into music and sometimes that is 

hard to do.  I have to figure out ways to use the idea and turn it into a piece of music that someone would enjoy 

hearing. 

 

Do you always write for string quartet and clarinet? 

No, but I have written several pieces for string quartet alone and for string quartet and one other instrument.  

Several years ago I wrote a set of pieces for string quartet and saxophone.  These pieces were written for a 

Nashville saxophonist and were performed on his tour throughout the United States. 

 

What instruments are in a string quartet? 

A traditional string quartet is made up of two violins, a viola (which is similar to the violin, only slightly larger) 

and a cello, which rests on the floor and is much larger than a violin. 

 

Why did you add clarinet to the string quartet for this ballet music?   

I wanted one additional instrument that would contrast with the sound of the string quartet.  Also, I chose the 

clarinet because it has such a wide range (it can play very high notes and very low notes) and it is often 

associated with French music. 

 

How do you get your ideas for music? 

Sometimes I hear a  piece of music that gives me an idea for a piece I would like to write . . . sometimes I write 

for a specific performer or group of instruments . . . sometimes someone will ask me to write a composition for 

a particular event or choir or orchestra.  This is the first time I have written ballet music. 

 

How was this different? 

The story of the little dancer and the ideas the choreographer gave me were very specific.   

 

Did that make it harder or easier to write? 

Actually, I enjoyed having the detailed instructions.  I think it helped me write the composition more easily and 

a little more quickly. 

 

Does your music always tell a story? 

No, sometimes I and other composers write music without a story.   
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How can a listener follow the music if there is no story? 

When hearing music without a story, the listener can concentrate on the music itself – the melody, how it is 

organized, the changes in loudness and speed of the music. 

 

How long did it take to write the piece? 

I worked on the ballet music off and on for about five weeks. 

 

Do you write music with a pencil or a pen . . . or another way? 

I start writing themes with a pencil on staff paper.  As soon as I have enough ideas, I go to my computer and use 

a software program and synthesizer to write the music.  Writing music this way, I am able to immediately hear 

the notes I've written played on the synthesizer. 

 

Do you play any instruments? 

I play piano, clarinet, recorder and I also conduct choirs.  But my favorite way to make music is to compose. 

 

Is it exciting to hear your music played by real musicians? 

It is very exciting.  The synthesizer plays everything at the same dynamic level.  It sounds like a robot talking – 

I can understand the words, but the musicians make the music come alive. 
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What To Listen For in the Music 
Domain: Perform – Foundation Music.GM. P1  Domain: Perform – Foundation Music.GM.CN2 
Domain: Perform – Foundation Music.GM. P3  Domain: Perform – Foundation Music.GM. R2 

 

There are several parts of music on which listeners may choose to concentrate, but three elements – tone color, 

tempo and dynamics – are particularly easy to hear and identify. 

 

Tone Color 
The unique quality of the musical sound 

Play track 3 

 
In this ballet, the tone color is unique because of the contrast of the string instruments and the clarinet, which is 

a member of the woodwind family of instruments. Other woodwind instruments include the flute, oboe and 

bassoon. All woodwind instruments produce different pitches by opening and closing holes in a long tube. 

 

As you hear the music, listen for the contrast between the clarinet and the string instruments. Also, enjoy the 

contrast between sections of the music in which a single instrument is playing, and when the instruments are 

playing together. 

 

It is also interesting to listen for the contrast in sound that a single instrument can make.  For example, the string 

instruments can be played with a bow, or the player can pluck the strings.  When a string instrument is plucked 

the term pizzicato is used to describe this way of playing.  

 

Tempo 
Speed of the beat; the fastness and slowness of the music 

Play track 4, track 6 is Marie’s melody faster 

 
The tempo of the interludes in Degas and the Little Dancer varies.  Most of the interludes are moderate in 

tempo, but some sections are faster in tempo and more lively. 

 

As you listen to the speed of the music, you will also notice that the organization of the beats of music changes 

from sets of three (a kind of music often called a waltz) to sets of four (such as the march).  

 

Dynamics 
The loudness and softness of the music 

Play track 5 

 
Musicians use Italian terms to describe the loudness and softness of music. Look at the chart below. Work with 

your teacher to pronounce the words and learn what they mean. As you listen to Degas and the Little Dancer, 

decide whether or not you think the music is mostly loud, mostly soft, mostly written at a medium dynamic 

level, or if it changes frequently. 

 

Be careful not to confuse dynamics (the loudness and softness of the music) with tempo – how fast or slowly 

the music moves. 

 



Degas and the Little Dancer Educator’s Guide 

 
16 

 

Dynamic Levels in Music 
  

Abbreviation Italian Word Translation 

 

pp 

 

 

pianissimo 

 

very soft 

 

P 

 

 

piano 

 

soft 

 

mp 

 

 

mezzo piano 

 

medium soft 

 

mf 

 

 

mezzo forte 

 

medium loud 

 

f 

 

 

forte 

 

loud 

 

ff 

 

 

fortissimo 

 

very loud 

 

  

Student Activities 
 

1. Say the name of your school at the dynamic level of "pianissimo."  Say it again at the level of "mezzo 

forte." 

 

2. Choose a favorite familiar song and decide as a class on the most appropriate dynamic level for the 

song. 

 

3. Discuss whether or not music should always stay at the same dynamic level for a song or whether 

changing dynamic levels within the piece make it more or less interesting 

 

4. Remember, dynamic levels are sometimes written into the musical score by the composer, but the 

performers can choose to make slight variations in dynamic levels as they play. 

 

5. Work with your music teacher or classroom teacher to create music using classroom instruments for a 

story your class chooses.  Don't forget that you can use changes in tone color, dynamics and tempo to 

make your composition even more interesting. 
 

 

 

 

Nashville Ballet would like to acknowledge and thank Belmont School of Music for contributing the 
music activity to our study guide as well as Frist Center for the Visual Arts for contributing the “The 
Figure in Motion” art activity. 
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Dance Activities 

 

Theme in Dance and Music 
Domain: Respond – Foundation Dance.R1  Domain: Respond – Foundation Dance.R3  
Domain: Respond – Foundation Dance.R2  Domain: Respond – Foundation General Music.R3  

 
In dance, as in music, there are common themes that a dancer or group may repeat several times.  These themes 

are comprised of steps, sequences of steps, or even gestures and poses.  Themes usually reflect a repeated theme 

in the music.  In a story ballet the main characters may have theme music, so whenever that music is heard the 

audience knows which character will appear.  The dancer will reflect that music with a step that becomes their 

signature step, or a theme step.  In Degas and the Little Dancer, the characters of Marie and Degas both have 

steps and music that repeat throughout the ballet.  Degas’ character is particularly funny because it is a non-

dancing person.  

 

Identifying Themes 
 
Domain: Respond – Foundation General Music.R3  

 
Materials needed: music samples from Peter and the Wolf 

 

 Prokofiev’s Peter and the Wolf is a perfect example of ballet music that has specific characters represented by 

musical themes.  Have your students listen to the opening of Peter and the Wolf.  Each character is introduced 

and represented by a certain instrument from the orchestra.  Once they identify each character, have the students 

listen to the rest of the story. 

   

1.  How does it sound when more than one character is represented?  

 

2.  Do the characters have musical themes that identify them as well as the instruments that represent them?    

 

3.  In the finale, when all the characters take the wolf to the zoo, which character’s musical theme is being 

played?   

 

Dance Theme Activity 

 
Domain: Create – Foundation Dance.Cr1. C 
Domain: Respond – Foundation Dance.R2. A   

 
Materials needed: music samples from Peter and the Wolf 

 
Use the opening of Peter and the Wolf like a game of freeze.  Have the students choreograph a movement to 

represent each character.  The movements should reflect the musical theme and the character’s personality 

traits.  Example: Peter is brave and adventurous. Grandfather is grumpy.  The Cat is sneaky.  Once the 

choreography is taught, spread out around the room and freeze.  When the music for a character comes on it is 
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time to dance that character.  When the music stops, everyone must freeze.  After they have tried it as a group, 

take turns with just one person for each character.  If you have a very choreographic group you may attempt to 

dance out the entire story!    

 

Hints for choreography: 

➢ Don’t allow the children to crawl on all fours to portray any of the animals.  Make them create dance 

movement with animal- like traits. 

➢ Each character must have a personality that comes across in their movements.  If the student had to 

show their dance in silence, the other students should know which character they are portraying. 

➢ Remind them to add leaps, turns, small jumps or even a roll on the floor to create levels in their 

movements. 

➢ Each character should have a beginning pose.  The students will begin and end their dance with this 

pose. 

 

Using Visual Art and Dance 

Using Movement to 

Connect Images 

 
Domain: Connect– Foundation Dance.Cn1.B  Domain: Respond– Foundation General Music. R1 
Domain: Respond– Foundation Visual Arts.R1 

 
Explore some of the paintings of the Impressionist Era with your students.  Try to find paintings with groups of 

people such as Renoir’s “Luncheon of the Boating Party.”  Discuss what the mood of the painting might be and 

what type of music might reflect that mood.  (A list of music that represents emotions is enclosed)  Now divide 

the students into groups big enough to recreate the group depicted in the painting.  Have the students recreate 

the painting by taking the pose of one of the people in the painting.  Then using movement, bring the painting to 

life by creating a personality and style for each character in the painting.  This can be done in silence with 

pedestrian-like movement.  Students should ask themselves: 

1. What is my character like as a person? 

2. What does the character’s clothing tell me about their lifestyle? 

3. What would be the next logical thing my character would do after their pose in the painting? 

   

➢ After a brief time of exploring this pedestrian-like movement, the students should settle back into the 

poses from the painting.  Let the groups perform this charade for each other and discuss what types of 

characters came to life.   

➢ Now add a musical component and do away with the pedestrian style of movement.  The students should 

again consider adding jumps, turns, arm movements and different levels to their choreography.   

➢ Remind the students to choreograph movement that reflects the music, especially any themes that may 

reoccur in the music.  In addition, they should maintain the character they have already developed.   
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Here are some suggestions of music that evokes emotions: 

 

 

Emotion  Composer  Piece 

 

Happiness  Gershwin  An American in Paris 

 

Anger   Dukas   The Sorcerer’s Apprentice 

 

Sadness  Debussy  Three Nocturnes 

 

Fear   Moussorgsky  Night on Bald Mountain 

 

Excitement  Tchaikovsky  The Nutcracker Suite 

      Russian Trepak 

 

 

 

Listed below are some books about dance that your students will enjoy: 

 

Dance Me a Story by Jane Rosenberg    

 

Going to my Ballet Class by Susan Kuklin 

 

Frogs and the Ballet by Donald Elliott 

 

Alvin Ailey by Andrea Davis Pinkney 

 

Can You Dance, Dalila by Virginia Kroll 

 

Ballet by Kate Castle 
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	We hope you find this guide helpful in creating a well - rounded program for you and your students and more importantly create lifelong enthusiasts of the Arts.
	Degas is known as the founder of impressionism. Discuss with students the styles and characteristics of: Impressionism, Realism, Romanticism and a photograph. Show students paintings and pictures that represent each style. Discuss the order in which t...
	Romanticism (1780 -1850) - is a painting style. Artist paintings stressed the essential goodness of human beings, celebrated nature over society, and valued emotion and imagination over reason or thought.
	Romantic Artist- Caspar Freidrich, Gericault, Delacroix, Turner, Benjamin West
	In History- American Revolution, French Revolution, Napoleon Crowned Prince
	Realism (1848- 1900) - is a painting style. Artist painted their subjects as real and true to life as possible.
	Realist Artist- Corot, Courbet, Daumier, Millet
	In History- European Democratic revolutions of 1848
	Impressionism (1865- 1885) - is a painting style. Artist painted what they felt instead of painting what they saw. They used soft lines, blurry shadows and playful lighting to create pictures that followed the basic form of an image, but filled it wit...
	Impressionist Artist- Monet, Monet, Renoir, Pissarro, Cassatt, Morisot, Degas
	In History- Franco Prussian War, Unification of Germany
	Photograph- picture produced with a camera, an image produced on light- sensitive film inside a camera, a reproduction in a newspaper, magazine, or book
	Photography came about in the 1820’s
	Part 1: What is Gesture Drawing?
	Part 2: Observing Movement and Creating Gesture Drawings
	Part 3: Showing Movement in a Series of Gesture Drawings
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